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Change of Scenery Issue 10
Feel like...erm...Lionel Blair

Hello again , and welcome to a much
delayed Co$ issue 10

In an attempt to be more like the band , the
James fanzine release date had to be put
back , in an attempt to increase speculation
and keep fans wondering what’s going on

In fact we have had a pretty awkward
few months . As some of you may be
aware we had a large quantity of [ssue 9
confiscated at the December 98 tour by
James official merchandising staff . As a
result . our printing costs were not
recovered , and we have had (o de lay
printing until we can absorb the costs . We
have reprinted copies of issue 9 which arc
now available from us again .

As well as this , Mercury have changed
the promotional and press company dealing
with James and we have been trying to
reestablish a rapport with the new people
50 we can bring you the latest news and
interviews from the “World of James”.

We are hoping to get issue 11 out in time
for the December tour , so we need input
regarding the new album , gigs as well as
any feedback with regards to this
publication. We will also need any
questions you have , that we can put to the
band for our next exclusive interview.

The latest news we have involves an
acoustic set on Jo Whiley’s Radio One
show and an appearance at Manchesters
Heaton Park , both in September . We have
also had details of the album release
(Reviewed this issue) which has been
moved to October 11th .

The December tour is confirmed ,
and we hope their will be a low key warm
up gig or two , so check local press , as
these gigs tend to be a  bit special ( see
Blackpool and Liverpool reviews in this
issue) . It has been refreshing to see the
band live again , and the stage shows have
been nothing short of fantastic . You can
really see the band are enjoying playing the
new material , and truly believe in the new
album.

We hope you enjoy this issuc of CoS and
ook forward to seeing you at the various
gigs coming up , as these are gonna be the
last (and possibly best ) James gigs of the
millenium .

Yours

John

This opinions expressed in this publication ar¢ those of the individual contributors and do
not neccesarily reflect those of the band James , Mercury Records , anyone connected with
the band or this publication

We accept no responsibility for loses or damage caused by use of the information
contained in this publication and we apologise for any innaccuracies contained herein .
Reading of this publication is in itsclf acceptance of these conditions.




What’s the World : Nynex Arena : Dec’98
By Jean Gribbin

The only way | can handle James these days is to think of them like old and new
Labour. | don't like or agree with a lot of what they do or the direction they are
taking but the alternatives are even worse. So | trailed across the country on a
foul winter night yet again. The Nynex is nice as far as arenas go and the best
that | have been to.

The show - Johnny Yen and i were solid and ike but that
fire that used to have me bopping along was missing. | love Waltzing Along, the
only ‘new’ song that cuts it for me, but it was 0000 short. I'd have liked to
prolong the buzz. Next Tim says ‘this is for old James fans' so | cheer looking for
aWhat For, Whoops or Chainmail so why did | feel insulted when they struck up
with Heavens.

The first new song has potential but sounds very much like James making
James noises. The second ( Fred Astaire) was dreadful, reminiscent of the
awful Tina Marie song from the 80's. Destiny Calling and Born Of Frustration
were flat, the highpoint being Tim going into the audience.

Out To Get You was great, that old James spark reappearing. Laid was very
gentle, very different with the audience singing along and tim seemed genuinely
touched. The next new song was the best of the three. It's changes and moods
could develop into a corking song.

I could have lived without She’s A Star, professional sounding but again flat and
a bit like watching paint dry. Old James came back with a vengence for
Tomorrow, the only song to really get the adrenalin flowing. Sound was decent,
the new treatment, but done far better at the Academy earlier in the year. Sit
Down set off at breakneck pace and thankfully was over very quickly.

The Say Something and Come Home encore was slick, short and sweet but
didn't leave me screaming for more, but a thanks to Tim who sang Say
Something in the crowd just above me, a treat for those of us with seats which
made the band look like Star Wars figures.

So why did | go and see new james? As I've said the alternatives are worse. |
love live music, the excitment of a show and looking at the Nynex future
attractions there was only one I'd get out of bed for and the others wouid have to
pay me to sit through a show.

New James isn't the old James that | loved so well but sadly it's all we've got and
| suppose the glorious 10 minutes we got is better than nothing.

(But please, now the bank account is filled up could we have a small venue
accoustic tour for us old James people - PLEASE??)




The Octagon Theatre Bolton 16th May 1999
By Helen Scholes

We heard from Change Of Scenery that
Tim Booth was to do an acoustic set at the
Octagon Theatre. YES! That's all we
needed to know and the tickets were
booked within a matter of hours.

We arrived at the theatre not knowing
how long Tim was 10 be on for or who else
from James might accompany him. We
just had to wait - very patiently as he was

~on afier the interval. Whilst in the bar we
could hear the soundcheck but I couldn’t
tell who the backing singer was. It was
200d to hear him sing live again, it seemed
ages since the December tour.

After what seemed like an eternity we
were allowed into the theatre which was
smaller and more intimate than I expected.
We had pretty good seats and I scanned the
area for potential James fans but I could
only see a few. We waited while the likes
of Bernard Wrigley and Peter Kay
entertained us until at last it was time.

Tim strolled on stage to tumultuous
applause along with Michael Kulas which
was a pleasant surprise. Tim had dressed
down for the evening with a denim jacket
and jeans and was looking rather well

They kicked off with a slow version of
Laid with Mike on backing vocals
followed by Fred Astaire which has
improved since the last time I heard it and
has 10 be the best song that they have done
in a long time. Another new song came
next which I vaguely recognised and was
totally brilliant. Becausc of the shape of the
stage Tim had to keep moving around so
that the whole audience could see him
enabling me to take plenty of pictures.

Mike sat at the piano and after Tim
shouted at the lighting guy to “dim the
spotlight because it’s making me nervous™
he introduced the next song which he

explained was about child abuse and then
Mike proceeded to play the opening bars of
Lullaby. Mike played beautifully and
proved that he was a quality musician
rather than an ‘extra’

After Lullaby came something which
sounded like Surprise although I could be
wrong, The audience cheered and I noticed
more cameras flashing indicating more
James fans.

Time was passing by and I thought we’d
had our lot until Tim began to tell his now
infamous mental institution anecdote
signalling the start of Out To Get You.

Fall In Love With Me was next and
Tim said that he rarely gets the chance to
sing this song because it isn’t a James
project and that it was the first love song
that he ever wrotc afier 10 ycars of
songwriting.

The 8th song of the evening began with
Tim emotionally spitting out the first line
of Destiny Calling before grinding to a
halt and sheepishly asking Mike if he was
in the right key. Both clearly amused they
carried on with what I thought to be an
unusual choice for an acoustic set but [ was
proved wrong. She’s A Star was next until
sadly they announced their last song which
when done acoustically is one of my
favourites - Lose Control

The end came t00 soon but we expected 5
or 6 songs and got 10.

The applause was deafening from the
theatre from young and old people alike
and as I stood looking around the Octagon
Theatre I thought to myself that there must
be far morc James fans at the end of the
performance than there was at the start

Tim Booth Live at

The Octagon : Bolton

By Mindy Silverboard

Q: How do you confuse Tim Booth?
A: Put him in a round room and tell him not
o sing with his back o the audience.

Set: The Bolton Octagon Theatre. A dimly lit
circular auditorium with lecture-hall type
seating in the round with a small stage-area at
the bottom of the seats containing 2
‘microphones, a piano, a keyboard and a chair

Filling the seats should be a mixture of
‘people with a number of

moved over to the keyboard
“Tim explained that the song he was about to
perform was one of his fvorites that he'd
ever written. He told the crowd that it was the
first love song he'd written over his 10+ year
career, but that he'd never had an opportunity
o perform it live in front of an audicnce as it
was not a James song, but intead had
‘appeared on his Booth and the Bad Angel
project, co-written with Angelo Badalamenti.
u= explained that when n= nnd Badalamenti

d been on a tour of Am:

there for agig, some older couples dressed.
for the theatre, all sitting quietly

promoting the album that he'd actualy had an
out of body experience whil singing it. He
then gave one of the most heartfelt

one skinny ger named
“Tim wearing a pair of brown trousers, a navy
blue t-shirt that has shrunk in the wash,
showing off his tummy, and a denim jacket;,
along with a bespeckled Canadian guitarist
wearing leather. Singer should make a few
improvised jokes to the . try and

F his carcer, singing "Fall in
Love with Me" nearly a capella to a backing
track of eerie keyboard noises rather than a
tune. They finished off their set with "Destiny
Calling," "She's a Star" and "Lose Control."
nmuy.om the set the audience clappad

Teft and right,

situate himself so his back isn't facing any

ithough Tim did Ioﬂk a bit perplexed to see

part of the crowd, realize
he is in a round room, and launch into the
opening verses of "Laid" backed only by the
hunky Canuck

And there we have the setting for one of the
most 0dd yet stunning "James” performances
in years. This was not the ideal location for a
rock concert, resembling more the setting for
some avant garde theatre piece; but the
bizarre venue, coupled with near-perfect
acoustics and a subdued-but-enthusiastic
crowd set the stage perfectly for Tim Booth,
‘accompanied by Michael Kulas, to amaze
people once again with the beauty and
intensity of both his voice and his lyrics. He
‘opened his set with an acoustic version of
"Laid," before proceeding to serenade the
crowd with

three new songs, "Fred Astairc,” which was
played on the band's December arena tour,
along with two other new songs which had
never before been played live. They
continued the set with such favourites as
“Lullaby" and "Out To Get You" before Kulas

the first3 or 4 snng
¥ must admit [ was skeptical about Tim
performing without the rest of the band, but
he really did himself justice, showing off the
simple beauty of the melodies which often
gets obscured by theatrics and noise in & live
arena. It may also have been the last chance:
0 see any portion of James in such an
intimate setting, as they seem fairly poised to
take over the world come Septer

“The night as a whole was & success, allowing
“Tim a creative outlet he has not had the
‘opportunity to exercise in the past and raising
over £5,000 towards the payment of the
Octagon's debts. Anyone wishing to
‘contribute towards this fund, which has only
reached part ofits goal, should phone the
Octagon at 01204 520661.
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Q: Who areyou? F;
PETER : We are EXITS2 We are Paul Basker James
ey O i (vncisjmﬂPv&unw
are the sun, e oo he tars. Weare sexonegs.
[rteitiog

Q: How dd the gg come about?

s realy
10 have the fine-up thatwe o, James and Paul were fans of the

‘Wondered why we hadn taken the o inthe st boody place.
Q: What 6oy o o th band infhe pcoming  morths 7

DAVID : In 6 months Sme we wil have besn signed , released two
sngles and been dropped.

Q: me«wwwbmmmm What about record

PETER : Jm (Glnie) s been oustabou of o g

since Fetruar (he's become o o pur biggestas) FETER: e oy s ondty e
e October 191

oy s w0, 1 e oy it Gl o 500 Wi goagig o Nt a0d Day i Marchstr o e e 20hr

%

the moring of h gig saying “Sony las, ther'sbeen some e

We'd 3o lve to support James again, but we'lsee what happens.
s, or dop us aine,

Mg, we wanted Level 42", bu  never cane.

new demo, whatto 0.

Slackpool. The rest as they sa s a bl
Q:Befind us in the queue were people fom Jeepster . What's the
sy ?

DAVID  Someone at Jeepsterikes us and has ned up some naonal
995 for us (check the websie) . e.. st

(Q: How did you fee the crowd reacted

PETER : Personally | was absolulyteried at st we chugged our
‘way through Splash and waied o the eerie sonce o descend once
it was fished. | was otally amazed b the response - people were.
sureaming, cheerng, capping,jumping around - i was astounding
‘Considering it was 2 small i especal for hardoore James fans,
and they'd never heard of us before, they made s el REALLY
welcome

Q:What do you ik of James?
PETER : Thye the second-best band i the workd (of course)!

0 S ) Wakd you evrconsdr becaming ity
involved with one of your

DAVID : Absolutely... Thats the poitof having them.

Q (Mekody Maker) Would you ever consider becoing romarically
involved it the Manic Steet Preachers?

'DAVID: Absoltely...Thts the paint of having them.
Q:Anyrequests?

PETER: Yes, 14 1o chant "Lite Pete,
Ltk Pot..* owrds Jim atthe

from behind the moror esk:

Q Wihatoiher igs have you played ?

DAVID : We're reguiars on the sub-Nmak

ey thmwﬂdﬂ)#hlﬁ!»ﬂ"w
amonth -becauso we wanl

a .

Hellknow
whatitmeans.

Q: Finaly, Whatis Jm's Worsthabit?

DAVID" Insufficént nepotsm (vamin B youe German).
PETER : A popenl fowards caling me "Lite Pet” - f only he
new...

PETER : David nommal provides the starting goit hel come into

en

wellun it and run 1, weaking s here, adding bits here.. A cther
‘times we'l start from a guitar line, chord sequence or a bass line - we
rarely jam, someone usually has some idea of where the song should
read

Q: usicaintences ?

DAVID : Many and various. John Bany, Ens Coseto, Flaring Lips,
Daus, Husker Du..etal

Q: How didyou meet ?

PETER - David and | have know cach othr for 24 years (obviusy)
and we've been wikingogetherfor the past 11 years, We met James

EXTS2 0o
31 Welngon Rse,
Manchesr

g gEx




Mersey Beats:

1 haven' looked forward 1o adames gig as
ck' at the

staying in a B&B straight,
(which being a Man United
hard to swallow) could
waited since the Decem|
new songs the band keep shouing abou
The venue was bigger than 'd expecicd,
but still pretty small.... especially the stage,
which didn't look hkc it would give the
band much room o hig

Tim-was
dancing mood. i

The support band - nmﬁnm Violeis -
did a decent job, (which is mz than can
be said for some of James' supports over
the years), even if they did sound like a
Verve tribute band. But to be honest the
crowd didn't seem very interested, and
were chanting for James well before the
scheduled  8.15pm start

When they did come on stage, it was a bit
of an anti-climax - no build-up music, no
Sit Down 98 intro (thani¢ God) - Jim just
wandered on like he'd za%iog' a wrong
turning backstage, and bef

really knew it the familiar]

the first half of the’gig
bother singing the first verseshe just stood
and smiled as the crowd jmg in football
chant style. It was a typic s moment

version than the one they séémed to play

Liverpool L2 9th July 1999
Review By Tim Allan

on the December dates, and was followed
by the current single 'I Know What I'm
Here For', with 2 long new drum intro that
fooled most of the crowd into thinking it
was -4 totally’ néw song. It sounded
brilliant, and-looks set to take its place
alongside-the 6lder crowd favourites

" can't remember the order of the rest, but

T'wasdelighted to hear 'Someane's Got It In
For Me' which I wasn't sure about from
the Octagon gig,but which sounded
superb with the full-band accompaniment.
The highlight-though was ‘Crash', with
infecfious” backing vocals from Kulas,
which sounds like Homeboy's nasty
brother, and which I reckon would make a
great single after ‘Fred Astaire

From the Hits, they did ‘Say Something'
(they were going fo do ‘i’ Anybody Hurts
You', but a monitor/amplifier packed up).
‘She's a Star’. 'Come Home, Destiny
Calling', 'Sometimes’, a cracking "Sound"
(the last song before the encore) and
“Tomorrow (the last song of the evening).
All of these were good to hear. but for
those of us who went to any dates on the
April or December 1998 tours, it was a bit
like going through the motions. I guess we
should bear jn-mind that a lot of people
there will have beer secing the band for the

o first ums.and for them hearing the singles

played live is a new experience, and is
essentfially why they bought the tickets.
Maybe if we didn't turn up at every gig
they did-we wouldn't scrutinise them so
closcly and “Somplain. when they don't
totally change the set-list cach night
(althoughT am as pissed-ofY as anyone that
they've slopped doing that).

But back to the gig. Even though they
haven't played some songs for about a
decade, or didn't have them on the set-list.
it didn't stop some people from trying. |
was sandwiched between a guy who was
calling for "Ya Ho' all night (a bit unlikely
that one, mate) and his mate who only
wanted to hear the fantastic new
“Vervacious'. Although the band ignored
both of those, they did eventuaily give into
the pressure and played the best Johnny

Yen' I've ever heard, which just shows
what can happen through improvisation.
Let's hope there's room for some of that in
the new  songs.

“The biggest downer of the night was the
revamped (or should that be de-vamped ?)
'Fred Astaire’. It was slowed down,
shortened, had a dodgy piano intro and
had the guitars taken out of it. It didn't
sound a patch on the December 1998
version, and | hope the album track
resembles that more than it does the
Liverpool ~ version.

Overall I'd say it was well worth the wait.
although a lttle disappointing that more
of the new stuff didn't make an
appearance. Oh yeah, they didn't play Sit
Down, which is something I hope they
don't change in the set-list for quite a
while




MILLIONAIRES : The Definitive Review

by Dave Brown

So finally we have it, a year later than
promised, but they've finally made it. We
may have heard half of it on tour last
December and played the bootlegs to death,
but this is the real thing - is this going to be
album that makes James into the
‘millionaires they ironically declare in the
title or send them back into the abyss with
Mercury dropping them like a stone? You're
‘probably reading the wrong publication for
an objective answer but here gocs.

Album opener "Crash” is a high-octane
listing of seemingly random words in the
verse leading (o a chorus of "someonc got
hurt, someone got high, someone got left
behind the lines”, prefaced by a bout of
woo-hoo's, presumably from Michael
“Crash" is a very powerful way (0 start the
album and a sign of things to come.

Next song is "Just Like Fred Astaire”,
which as we speak may be James' first
number one single or another relative chart
disappointment. Backed with a killer synth
hook from Mark, which takes some getting
used to, Tim launches into a wandering
journey describing the symptoms of a new-
found love dismissing the cynics sniping
that love is "just a disease”. Truly magical
stuff and a must for all the romantics out
there - play this as the James song at your
wedding.

"I Know What I'm Here For" fallows on
and seems a little out of place on this LP - it
still sounds a disappointing take on a song
that was for many the highlight of the new
songs on the December tour.

Following on is "Shooting My Mouth
Off" which was played in December under
the title of Real World Jam. Again, this is
a love song, Tim stating how the
relationship he is now in is different from

anything else before it and hoping that he
isn't just carried away on the whole thing.
A very restrained performance by the rest of
the band simply adds to its beauty - one of
my personal favourites on the album.

"We're Going To Miss You" is the fifth
track on the LP - described by Tim as a
"spell of protection” to ward off all who
wish to do evil to the band. Adrian and
Saul play as a two-man orchestra over the
chorus where Tim repeats the mantra
“there's a mirror with your name on, singing,
we're going to miss you when you've gone"
The verse is very dark, brooding and
threatening in contrast to the seemingly
happy chorus.

The mood slows down for the next track
“Strangers” which is a lament to loneliness
and being used by people around you who
are there simply for the ride and not to
support you in achieving what you aim for
and the difficulties in changing your
environment. The chorus is a very simple
message "wom down by strangers, all you
need's a friend" and the music is again very
understated.

The understatement goes further with
"Hello" where Tim's accompaniment is
mainly a very sparse piano whilst he half
whispers half sings to an unnamed woman
about how they should get together.

In complete contrast, "Afro Lover" is the
album's big pop moment. Produced by
Faithless, this has to be a serious contender
for the third single with its chantable
"everybody wants to be happy, everybody
wants the same thing" and the upbeat
musical accompaniment which  just
strengthens that message. It might upset the
James purists slightly, but this is the type of
song James need to try and finally shake the
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Sit Down albatross that has been hanging
round the necks for far too long and stretch
past their loyal fanbase to reach the mass

follows and comes across all
i with Tin and Michacf's vocals
g across (he chorus. Sadly, some
of the better lines lyrically have been
dropped for the final recording and a few of
the lines do sound a litlle awkward, but this
does not distract from the power of the

son

A surprise inclusion on the LP is "Dumb
Jam" played live in 1994 on a couple of US
dates and which may be known 10 you as
Where Did You Go? on the Unreleased
wpe. This has been resurrected for this LP

a frenetic up-tempo romp through male and
female behaviour in relationships. Another
personal favourite of mine.

A highlight of the recent live shows
omeone's Got It In For Me" just about
fails to be the showstopping oh -my-god
blockbuster it has been at the shows, a
strange-sounding  vocal  arrangement
slightly takes the edge off Tim's desperate
portrayal of a paranoid victim surveying the
wreckage of his dreams and the
environment around him. The chorus still
maintains its epic feel, Michael and Tim's
voices once again complementing each
other perfectly.

‘The real disappointment on the album is
the closing track "Vervacious”. Those who
heard this on the December tour would
expect an  overblown epic-sounding
number, swooping and diving between
quiet introspective moments and full-on
improvisation. Sadly, the whole thing is
very understated and at the moment where
you expect the whole thing to take off and
carry you away for the last minute and a
half of the album, all we get is a treated

version of Sincad O'Comnor singing the
opening verse. A bizare end to the album
and really quite unnecess:

So overall impressions? Millionaires is an
album where James play to their strengths,
thete e six of seven potential singles that
could sit alongside the racks on the "Best

f* and generate the same reaction from a
gig crowd. Slightly disappointing is the lack
of real experimentation that characterised
‘Whiplash and Wah Wah and there is a sense
that it might be a little over-produced in
striving for perfection.

I have my own doubts on whether
Millionaires will be the massive seller that
everyone is hoping that it will be. That's not
10 detract from what is an excellent album
that can stand proud next to all the other
James albums and I'm sure the sales figures
will reflect that. However there is this

nagging doubt that James had their chance
at being the biggest band in Britain in 1992
and didn't grab it and even an album of this
quality won't recreate that chance. | hope
T'm wrong

PAIT IT NOW-1v-iE Pagmx

1 Know What I'm Here For

one track promo in jewel case with custom sieeve.
£3-10

one track promo video in custom slipease sieeve ..k
£4-10 .

1 Know... / All Good Boys cass”single £1

I Know.../ All Good ./ fmagine Ourseives - CD
single £3

1 Know.../ Downstairs / Stolen Horse - CD single
3
Just Like Fred Astaire - one track promo in

jewel case with custom sleove
Just Like Fred Astaire - one track promo video
ftbd

Just Like Fred Astaire - cass.single £1 (rel. Sep
27)
Just Like Fred Astaire - 2 x CD (b-sides.

unknown) £3

=

5 Tracks (1 Know What I'm Heré For, Crash, We're
Going To Miss You, Strangers, Surprise) - five:
track CDR in white jewel case sleeve £6-10

‘racks - carlier version nflbovt CDR, same
lrzcks 1o album name - £35 r),h

4 track album sampler - biue cmom?ﬁ’png,_t__‘
sleeve - tracks as

above except Surprise £4-10

full album promo in blue custom slipcase sleeve
£20-30

Pl s gk s R il el i
sleeve £

Finally, afler a three year wait and two
cancellations James made their first ever
appearance ai T in the Park with the sun blazing on
an expectant crowd who had just to suffer an
sel from Placebo. James opened with

a storming ek ghny Yen which despite
being James oldest regularly played song always
goes down well especially in uimprovised state,
Saul was on top form on violin ahd Tim as usual
dancing like a dervish. Next up was, " the song
about sex" Laid, to which the crowd went mental
and 1, standing in the second row, was seriously
struggling to keep upright, Keeping the tempo
going Destiny Calling was followed by a bouncing
Shes A Star, Tim proving there was no throat
infection this year! Next Game the first of the new
Songs, an_unexpected Crash, ‘which was very
impressive on its second ever live pérforimance and
great fun to sing along 0. D& va struck with a
technical hitch at the start of Waltzing Along , the
intro of which has turfied info a bit of & popular
(but tuneless!) sing along with Scottish crowds,
Come Home, still in its '97 guise followed to get
the masses dancing. Things calmed down so we
could take a breather with an emotional rendition
of Someones Got It In for Me, which though not
being the most obvious choice of song for a
festival, was well reccived despite being unwisely
introduced asf@tribute to ‘victims® such as Paul
Gascoigne (wewere in Scotland!!). 1 Know What
I'm Here For was next, sounding more like the
single than carlier live versions and better for it,
with excellent backing vocalsffom Michael. Say
Something was follo ‘omorrow when there
was only 4Wone more song. Tim asked

we wanted to hear, a
and Sit Down closed a

12..1234
fantastic festival set.

1 withdrew beersoaked from the fray in my
(slightly damp!) James T-shirt many people came.
up to say how fabulous James had been with quite
a few reckoning they were the best band they had
seen at T in the Park. Who was I to disagree?

StuartHowey




Blackpool Rock : 23rd July 1999
By Wendy Williams

Outside the people waited, quietly chatting
amongst themselves about gigs that had
gone before. One fan, proudly wearing in a
"winter *93" tour shirt cven though it had
obviously seen better days, stood cager to be
one of the first through the doors. Once
opened he would charge forward to claim

 his place at Saul's feet.

Friends happily divided by strangers in order
1o cnsure they stood front row. After all it
didn’t scem to matter that we didn't know
their names we were all like family and this
showed as one guy curtiously allowed a
female of shorter stature a place at his side
on the front row, ensuring her a better view.
I stood centre stage and awaited the
appearance of the one man who scemed to
know me best, he is one that understands, [
speak of course of Tim Booth

The support band "EXIT 52" were better
than most, as support bands go. Vocalist,
Dave and guitarist, Pete did a good job of
showing the crowd and brother Jim Glennie
that they had what it takes and did not seen
atall un-nerved by the cnormity of the whole
affair. The Manchester based band gave it
their all but the crowd began to grow
impatient for James by the time "Exit’ had
completed their fourth song.

The ‘Exit”set complete, the stage fell to the
organisational skills of the stage hands as
they checked and changed, brought on the
towels and strategically placed bottled
water. Meanwhile the crowd are gearing up
ready to welcome their heroes 1o the venue
that Melody Maker discribed as being a
"gigantic hollowed-out Ferrero Rocher".

With all the finery that is the Tower

Ballroom it would be difficult to find a more

appropriate venue for such a fine bunch of
s

g

The crowd take a sharp in-take of breath
when Mark Hunter, adoming a glitzy silver
shirt that shone almost like a mirror ball,
rose from the depths bencath the stage.
"Bloody hell", 1 hear as the eyes of the
audience realise that Mark is sat before the
Waurlitzer that is probably more famous than
he is. And what an entrance....

The crowd cheer with exhaltation as they
leap in with the opening notes of "Laid"!
Instantly everyone begins to jump to the
beat, singing their heads off. I guess we all
felt that we just had t0 let them know who
we were there for. Gliding smoothly through
the playlist of "Destiny Calling" and "She’s
A Star" (one, many of us girlies will connect
with) to the first of the new ones, Crash. I
have to say that 1 am quite fond of this one
with it's punchy, up-tempo melody that s so
very typically “James’ in every way. It is one
that is oh-so-very Booth...ay-dancable

Next came another ‘racy one,
"sometimes” which easily succeeds in
kicking the audience up another gear ir two
as they sing along to another old favourite.
In complete contrast the audience’s vocals
quicten to listen to the "over-the-top love
song", "Feels Like Fred Astaire’, we are all
hanging on to every word. One has to
wonder if this is a Tim-favourite at the
moment due to his own self-confessed
blinded-by-love state of mind. We wish him
well.

were all on a high but we needed just that bit
Like many of the yet-to-be-released this more. In true style James delivered with their
one has the anthemic feel to it. To many die- final encore. "Say something” with Tim and
hard fans, there is no greater anthem than Saul singing to each other, they were really
“Johnny Yen". Tim and the audience could giving it their all. Their actions and
almost have been dualing for vocal volume enthusiasm said everything.
and both would win, both were as
enthusiastic about their singing this number No let up for anyone as they came straight
as radio stations are of playing 'sit down'. back in with old faithful "sit down"
complete with balloon and confetti shower.
“Out to get you'._.with the fans bowing It was certainly a fitting finale for such a fine
their hands to paint to Tim while he sang the setting and at last, just for now, the fans
words.."is you, is you, is you", preceeded were satisfied Each went away smiling.
“Someone's gof it in for me'. It fitted Many, like myself, will most certainly re-
together well, fhie crowd settled as the live the night by numerous re-runs of the
mood’ was -lowered. Then just as minds VCR. I don't think anyone will forget
amazingly, Tim and the boys controlled the such an "alive! performance,
masses by lifting the mood and rekindling
hope with the jolly toe-tapping “Walzing It's those extra touches that make James
Along" and the masses approv concerts o personal that you and the rest of
the crowd feel like you are jamming with the
AfterTomorrow’ and "Miss You' Tim band. At one stage Tim picked one guy and
asked the crowd "Do you know what you're onc girl out of the audience to dance on stage
here for?" the crowd responded with "YOU" with them. 1 was possitioned on the front
and Tim chuckledfo himself. IKWIHF went row directly in front of Tim. At one point he
down a storm, with-what seemed like the walked over to stand right in front of me and
majority of the crowd already knowing all yes  you guessed i, I ' touched
the words. *Come Home'... they did their him.
fans proud indecd. theend of tall 1 found thn»l had

We were all on "top of the world", but we
knew that this was not the end, we could feel
it, sense it, we were still not satisfied. We




My Story by Emma Houghton

1 suppose, in terms of the length of time
James have been around, [ am a new fan. |
have been listening to James™ music for
about two years, although songs such as
Sometimes, Say Something and Ring The
Bells, were already familiar to me. Of
course | knew Sit Down so really, to
mention it is just absurd so [ won't ponder
it any longer.

I have seen James play live five times;
twice at the Apollo Theatre in Manchester,
once at Key 103 in Manchester, once in
Albert  Square in
Manchester and mos|
recently at the M.E.N|
Arena in Manchester
Yes you've guessed if
I'm Mancunian and ['n|
sure like many othef
Mancunian James fan:
I feel a particul:
attachment to them j
because of this fact.

I remember when I w;
about 10 years ol
(about 10 years ago), my
parents used to show
and breed dogs and were
closc fricnds with another dog breeding
couple from Chorlton in Manchester (I
know this seems irrclevant but I am getting
to the point), whose daughter was, and as
far as I know, still is a big James fan. She’d
known them since they had first started
playing and was quite good friends with
them. When I ask them about it now, they
say that she still talks to them on the odd
occasion. Of course it is much harder to
keep in contact with them these days.
Apparently, according to my mother, she

became a little less enthusiastic about the
band when they made it big with Sit Down
in 1990 because the sudden popularity
made it harder to keep in contact with
them. [ don’t know just how accurate this
information is but I shall continue. Around
this time, she gave my Mum a James badge
which for around 7 years, she kept in a
jewellery box, continually ignoring my
advice to “throw it away, nobody would
want it any more . Shame on mel!!.
when I started seeing my current boy

now, lady luck has

‘ wafied her little wand

over us again because just a couple of days
after the gig at the MEN. Arcna, John
found an original One Man Clapping on
which Burned is my favourite song.

Such item apparently sclls for 100
smackers and John got it for 20 quid!! So,
1 guess the moral of the story boys and girls
is keep looking because for every ten new.
James fans there is one who ceases to exist.

my Mum gave him the
badge, much o his
delight and he couldn’t
believe the story that |
have just told to you. |
mean how’s that for
luck???

Now John and I are
big James fans,
although he dominates
the record collection,
but we share it. And




Sire Times

Edward Barton quote (o Tim
“Be careful , they'll label you and
forget you™

Long before number one albums and
sell out stadium tours , James w
having problems with record companies
, well one to be precise
As the U.S deal has expired , and the
final album from their existing UK deal
with Fontana , “Millionaires™ is released
. we look back at the last time James
changed labels .

After the releases on Factory , James
needed a deal that would allow their
records a broader base , so fans would
actually be able to buy them

After interest was shown by several
labels , they decided to go with Sire
records , owned by Seymour Stein ,
who had previously discovered and
signed 10 the label : The Ramones ,
Talking Heads and ( favourite of Tim
Booths” ) Patti Smith.

Jim said “They signed us , the Mighty
Lemon Drops and the Soup Dragons ,
probably hoping that one would have a
hit and if they didn’t they were always
tax deductible.”

Of Sire,, Tim said “ We wanted a record
company we could trust our records
with”.

Unfortunately trust did not carry across
the Atlantic to the maverick Stein.

“We accepted a lower total from Sire
thinking they were more genuine. They
offered us total artistic control , only for
us to learn that it meant nothing.” said

Tim, “Unless we did what they wanted
, they would say it was rubbish and
refuse to promote it.”

Initially things seemed to be going well
Lenny Kaye , well respected member of
The Patti Smith Band , agreed to
produce the album , as he was a friend
of Steins® . The first album was to be
called “Lost Innocence™ but was
changed (o “Stutter”

But Sire were not happy with the
finished article , accusing the album of
being “Too English”

The irony here being that Sire saw
James as successors to the soon to be
vacated crown of The Smiths |
arguably the quintessential “English”
band. The music press gave lukewarm
reviews of the album , pointing much of
the blame at Lenny Kaye . They also
felt the album failed to capture the
‘majesty of James live performances , a
criticism that has been tabled in many
subsequent release reviews. The
album’s  chart  placing  was
disappointing , and the relationship with
Sire became awkward.

Hugh Jones was brought in to produce
the second album.

Jim recalled “We had five days to do
three mixes , but after five 20-hour days
through which we had to stay up , he’d
only come up with one.....and a sub-
standard one at that ”

Tim commented “Just choosing the
order of the songs took four days”

“We had seven or cight versions of
each song to choose from . For *What

by John Pude

for' we had fifieen I" added Jim,

“The record company didn’t want us o
record so they didn't give us any
money” said Tim regarding  the
financial constraints being imposed on
them

Elliot Rashman , manger of another
Manchester band, ‘Simply Red’,
became the new manager of the band ,
and delayed the release of “Strip-Mine™
until Sire were prepared to finance a
Temix.

The delays continued and the band then
had problems with touring . Sirc were
unhappy to shell out for a tour unless
they had a product to promote.

The scheduled release in 1987 became
1988 , but Tim felt it had served a
purpose, “Delaying the record was a
downer but it had to be done to get the
respect from the record company.”

Again , a disappointing chart place
ensured that James would not be top of
Sire’s Christmas list . The only options
left open to the four band members was
o split the band , or desist from
recording , utilising a loophole in the
contract that meant if they failed to
record for a period of time , they could
inform Sire that they were no longer
contractually obliged to stay with the
Tabel.

After the contract expired , James
aligned themselves with Rough Trade ,
using contacts and a bank loan procured
by taking the bank manager 10 a gig
‘One Man Clapping” was relcased

The album achieved great success , even
though Sire then contacted the band ,
unaware that they were no longer signed
10 Sire , and demanded a percentage of
the sales .

“The head of Sire collects bands like
they're bits of art , probably as much to
‘make sure other people don’t get hold of
them , as to use them himself .” reflects
Tim," One cynical lesson we’ve learnt
is that the amount of money a record
company offer you is the amount of
commitment they’ll make. If they put
money in they’ll want it back and so
work hard to get it.

Of the money, Jim quips “We owed
Sire a quarter of a million for Stutter
and Strip-Mine”

“We just got caught up in a multi
national and everything had to go
through the boss , and the boss was an
American.” Tim summarises.

And the final tip to a band thinking of
signing that magical record deal comes
from Tim

“Get a good lawyer ...and an cven
better manager.”
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Back issues currently available are :
Issue 1-5 : SOLD OUT

Issue 6 (Very limited stock) : Exclusive interview with Saul Davies , Jim Glennie and
Tiln Booth . Album reviews of Whlplash and Boolh and l.he Bad Angel . Album

ffield and London.

~new releases.

Issue 8 (Very Limite
Street article ,
Gott retrospective Money review and Theaudience article.

Issue 9 : features a t from Tim Booth (o the fans , Live revi
, Oxford , V98 , Fleadh and Tim in Saved. One Man Clapping retrosf
Gcnc Hillman Minx qﬂm&aﬁd@e Slcwophu

All back issues are available fexc?ange'for 5x2nd mmps per issue and

are available from :

Change of Scenery
/o 1 Thackeray Road
Aylesford
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